“Nuclear Zephyr”
THEATRE CELEBRATING THE 20TH ANNIVERSARY OF 

NEW ZEALAND’S NUCLEAR FREE LEGISLATION 

Nuclear Zephyr is an ethnic youth-driven theatrical performance that focus’ on cross-cultural communication and conflict resolution, and raises public awareness of nuclear issues. The project examines the living realities of cross-cultural societies, global citizenship, war and its consequences, and modern nuclear dilemmas. 

The show will run for five nights from August 7th-11th @ 6.30pm, with afternoon school performances in 2007 at BATS Theatre. It is a pre-booking event with an audience capacity of 85. These dates also coincide with Peace week, (6-12th August) commemorating the nuclear attacks on Hiroshima and Nagasaki during WWII and celebrating New Zealand’s 20th Anniversary of its Nuclear Free legislation. With several other public events already being planned to mark the anniversary of the nuclear free legislation, the project is sure to attract significant media attention.

Nuclear Zephyr involves 8 actors from different ethnicities co-devising a theatre piece.  The piece is driven by the exploration of issues that are pertinent to our global community in the areas of nuclear weaponry, nuclear deterrence and war. This will provide a base from which the participants will explore, elucidate, understand and link themes and common threads in our own multicultural community. Nuclear Zephyr encourages participants and audiences to consider Wellington’s future as a peaceful, tolerant, diverse and multi-cultural society, and highlights the need for communities to build bridges.  It endeavors to enhance a connectedness and relationship between youth and their community, environment, heritage, peers, society and each other. It is a project that encourages youth participation and focuses on youth’s voice, giving respect and weight to their performance and opinion. It recognises our rights as human beings as stated in the UN Declaration of Human Rights, and discussions around this will provide an important part of the process.

This project has several unique features. Firstly it provides an 

Educational programme to youth from various ethnicities which 

encompasses and combines a range of education strands, 

including, nuclear issues, global citizenship, theatre knowledge 

and skills, networking and opportunities self human rights 

education, conflict resolution, environmental studies and 

intercultural understanding. This provides a specific niche and 

area  (theatre) in which young people can implement their learning.

We provide a unique combination and range of expertise in our 

education ranging from formal and informal education, to practical 

knowledge and education and experience, in a creative and 

dynamic way.

Our piece is set in a nuclear-missile silo, a restricted government area housing nuclear weapons with the capacity to end all life on the planet. 

A missile silo is an underground vertical cylindrical container for the storage and launching of intercontinental ballistic missiles. They typically have the missile some distance under the surface, protected by a large "blast door" on top.

Within these compounds, nuclear missile technicians wait for the launch order. Manned 365 days a year, the men that work together function under the extreme pressures of knowing that it may one day be their responsibility to push the button, resulting in the gruesome deaths of millions, perhaps billions of innocent people. 

Furthermore, as a security measure to ‘safeguard’ the integrity of the nuclear launch procedure, each missile technician is licensed to kill his colleagues, should any of them refuse to obey incoming launch orders. This licence to kill extends to a situation where one of the launch crew loses sanity and control of himself, and his companions are forced to eliminate the threat, which he now causes to national security.

The psychological impact of such a position, the responsibility it holds, New Zealand’s role, the wider global implications and the moral issues which it gives rise to are enormous. The myriad of questions and topics this psychological minefield inspires, ranging from personal issues of guilt, fear and paranoia to issues of nation, human rights and crimes against humanity, create the foundation for the theatre piece. It examines the living realities of people on different sides of a current international crisis and how they can build bridges to transform the situation. This will provide a base from which the participants will explore, elucidate, understand and link themes and common threads in our own multicultural community.

Participants collaborate with their local community in discussing cultural/ethnic responses to the issues and themes that arise and concurrently bring a community voice into the production.
This piece continues the tradition of political theatre, passing on our history and learning’s to our youth for the sake of our shared future. Using a creative medium, we can encourage the discussion of important messages of peace that arise when discussing International Relations and War.

The proposed format for the piece is as follows:

Format 1:

· 4 x 2 actors

· Each pair devises a short skit (5-10 minutes max)

· These are performed in sequence, thus creating one 60-minute piece 

Format 2:

· 4 x 2 actors

· Each pair explores different issues inspired by the subject matter 

· A dramaturge and director integrate the pieces, weaving together the strands to create a through-line, as each section becomes part of a single 40-minute piece addressing the material in a ‘day in the life’ manner. 

Some of the issues that can be explored in the piece are:
· The impact of Nuclear weapons on the world, people, environment etc

· The potential destruction of one’s family

· Patriotic sympathies / nationalism

· The ‘us vs. them’ syndrome

· Non-violent communication and reaction

· Moral values

· Modern nuclear air warfare versus ground warfare.

· Immortality / immortality/

· Future/present

· Rights of the individual versus the need to protect one’s state/ country/ international community etc

· Armageddon and speeding up the process

· Religion

· Human rights

· Multiculturalism in our community

In fact, as becomes clear when examining the material that the list of topics, which could be addressed through this piece, is endless. All the topics mentioned are pertinent to the modern world and would allow the actors to engage with and develop personal responses to these, some of which are extremely challenging. I feel it is important for our youth to become involved with these issues in order to safeguard our future and to pass on their understanding and knowledge to our community.

 Objectives
	Communicating a social message to the audience through our youth

	Increasing awareness and interest across a wide range of ages and ideologies

	Encouraging community interest in current local and international topics

	Increasing understanding of New Zealand’s history, culture, and identity 

	Using art as a medium for education

	Celebrating New Zealand’s 20th Anniversary of its Nuclear Free Legislation.


Benefits For Sponsors

	Endorsements

	Use of logos and images in media releases, on Flyers and posters.

	Becoming part of the National 20th Anniversary Celebrations.


	Signage

	Venue signage

	Inclusion on on-site event signage 


	Public Relations

	Inclusion in all press releases and other media activities


	Media Profile

	Inclusion in all print/broadcast advertising.

	Inclusion on event promotional pieces (posters, fliers, brochures etc)


	Evaluation Procedures

	Taping of the show

	Head counts

	Newspaper and any media articles or use collected

	Written report compiled and optional meeting available


We will also have a feedback discussion group meeting with the

Various artists who have been involved to discover what they

learned, their experiences etc and how the project affected them 

and their thoughts.
1.Theatre Performance and follow-up

A. August 2007: Play created by participants will have a season at BATS, 

There is also a possibility for the show to travel around New Zealand.

B. Follow-up: Participants will be introduced to cross-cultural processes, networks and events in the community for further engagement if so desired.

The project will be documented using photography, film and by the final Theatre performance. 

We will also provide evaluation sheets to the public and the schools who come to the show. The Theatre will also keep a head count on the number of audience that come to see the show.

Success will depend on the number of audience who come to see the show and the schools that attend.

All media coverage and interest will also be documented and collated.

The Participants will be engaged in an evaluation procedure, which will include evaluation sheets and discussions about their experience.

OUTCOMES

GOALS 

Participation of young people

Non-discrimination inclusion of all

Voice of youth explored, through process and proposals

Consultation Process

Foster youth to develop and deliver programmes 

Inform and encourage self-awareness and personal strength and growth.

Address root causes and problems of Racism, misunderstanding and multicultural conflicts.

OUTCOMES
	Communicating a social message to the audience through our youth

	Increasing awareness and interest across a wide range of ages and ideologies

	Encouraging community interest in current local and international topics

	Increasing understanding of New Zealand’s history, culture, and identity 

	Using art as a medium for education

	Celebrating New Zealand’s 20th Anniversary of its Nuclear Free Legislation.


The 8 ethnic artists that will take part in the project will gain experience, a deeper understanding and connection to New Zealand and each other and work with local artists in creating new work. They will develop and deliver the Theatre project through consultation, information, debate, discussion, physical devising and cooperation.

How many people are directly affected/involved in the project?

There are eight actors and their communities, four crew, schools from Wellington and the surrounding areas, and the general public.

How many people will directly benefit from the project and how?

The project focuses on the 8 youth chosen from different ethnic backgrounds, (so far we have chosen African, Iraqi, Pakeha New Zealand, Chinese, Indian). The project will begin in July but we will hold auditions before then to secure actors and date requirements. So far I have had 20 applications from a range of ethnic actors interested in the show. These actors are encouraged to work with their community in addressing these ideas and discovering their community’s views and histories.

· The participants will be introduced to a variety of professional arts practitioners, community and NGO organizations and to theatre practitioners during the project. I hope to encourage artists to use these networks in developing their individual careers and encouraging further work in the political and social areas of interest in all those who take part. 

· I also hope to raise awareness and debate among our multi ethnic community surrounding nuclear warfare, and global community and local community issues.

· It will empower youth and provide information, contacts, experiences and other opportunities for youth to become so engaged. It will empower youth to take their own initiatives and to work with other young people in the promotion of peace and in Theatre Arts Practice. 
Schools are also involved through schools Peace Week and school performances over this week and discussion groups. The general community will also be invited to watch the play, and the New Zealand government.
The project will take place in August, but as a theatre project, preparations begin in March with auditions being held on the 22nd. So far I have had many applications from a range of ethnic actors interested in the show. There is a specific timeline that the production crew have worked on.

TIME LINE

· March 22nd Auditions

· March 30th Meeting Introductions

· April Forum and information session presented by The Peace Foundation, Amnesty International and Global Education Centre and The Parliamentary Network for Nuclear Disarmament.

· April work-shopping ideas

· May Work-shopping ideas, formulating script

· May rehearsal and first reading

· May performance in Manners Mall to advertise show

· July Rehearsal

· July, performance and handing out stickers in Manners Mall.

· August 7th-11th @ 6.30pm performance at BATS

1. Phase One: Preparation and Outreach

a. Auditions held on the 22nd March to finalize participants.
b. Outreach and selection organization and community involvement. Outreach primarily to Secondary Schools to attract participants as well as informing these communities of the show in August in schools peace week, and the selection of the groups that will be involved in the process. 

2. Phase Two: The Forums 

a. April 2007, Introduction Nuclear Warfare, disarmament, multiculturalism and debate. Participants will explore concepts of nuclear warfare, current and past conflicts, culture and multiculturalism through guest presentations, debate and reflection on their own lives and aspirations. Indigenous issues, personal issues, culture its representations, conflict in personal, local and international levels. 
b. May 2007,Devising. Analysis of the topics discussed through drama workshops on conflict resolution and cross-cultural bridge building. Deeper exploration, through World Cafe format, of personal, interpersonal and community aspects of these topics. 

c. July 2007,Rehearsal. Learning how to express concepts of cultural bridge building, Nuclear Warfare and their thoughts through personal and collaborative theatre practice.

3. Phase Three: Theatre presentation and follow-up

a. August 2007: Theatre work produced by participants will be performed at BATS theatre. 

b. Follow-up: Participants will be introduced to cross-cultural processes, networks and events in the community for further engagement if so desired.

METHODOLOGY

· Nuclear Zephyr uses a combination of information forums and discussion forums attended by various organizations and community groups. This includes the integration of peace education, global citizenship, international relations, nuclear war and its outcomes, nuclear missile silos and their whereabouts, global perspectives and community/cultural views. This includes the education, philosophy and instruction of skills, attitudes and knowledge. This includes such activities as conflict resolution exercises, practice at communication strategies and cooperation games. Attitude learning is primarily through dialogue and reflection. This includes role-plays, issue discussions and value clarification exercises. Knowledge learning is primarily through information, research and analysis. This includes visiting speakers, focused research and topic presentations by organizations and community groups.

· Nuclear Zephyr also acts as a resource hub for youth, providing training, youth facilitation, information dissemination, devising and networking.  A primary goal is to provide youth with up-to-date information regarding local, regional and global initiatives for youth with regard to educating on international affairs, global education and peace and conflict resolution. There is a hand’s on, direct- experience approach to the project that results in education through participation in theatre skills, arts knowledge and practice and networking.

· Nuclear Zephyr also uses an arts medium with which to achieve its goals, working towards a one hour professional, group devised theatre show at BATS theatre. This will be the culmination of the former methodologies and components to the project and an important part of the evaluation process and outcome.

NEW INITIATIVE

The Theatre project is a new initiative, with a few important aims.

Firstly we wanted to celebrate and recognise New Zealand’s 20th Anniversary of its Nuclear Free legislation.

Secondly I wanted to incorporate local ethnic and multicultural communities and actors in producing a play focused on youth and the current climate within these communities, how they feel, what makes them a part of New Zealand and how they feel about International relations.

I was also interested in hiring local professional artists in collaborating in this effort, this includes
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Thirdly, I wanted to hear the political voice of our multi ethnic youth, how they feel and what they believe in.

Actors are encouraged to work closely with their community n discovering cultural and ethnic responses to living in New Zealand, International Relations and Nuclear Weapon issues. This will help them to devise and come to their own conclusions and summaries regarding these issues.

MARKETING

Nuclear Zephyr has been advertised through Arts Access, Advisor to the Ethnic Communities, Toi Whakaari, BATS theatre, Evolve, Adam Awad, Vic Uni, Massey University, and the NZ College of Performing Arts for the Audition process, which will take place on the 22nd March. I have a Promotions and Marketing Manager Georgia Stephenson who’s past work includes:

· ASIA PACIFIC TELEVISION: “REFRAME” Associate Producer & Tour and Media Co-Coordinator: February – August 2004

· Publicity Co-coordinator, WSPA:

· TE PAPA, MUSEUM OF NEW ZEALAND



Fundraising & PR Co-coordinator: 
July 1997 - February 1999

I have been awarded $3700 in Funding from PACDAC towards Nuclear Zephyr, which I will use towards advertising.  This includes Flyers, stickers, Dom Post Adds, editorials in local and National newspapers, Radio interviews with the artists, and Posters.

We will also be contacting schools as part of Schools Peace Week and inviting them to attend the afternoon schools performance.

We will also be performing in Cuba Street Mall in May and in July leading up to the event and handing out the stickers. We will be contracting a poster distribution company also.

The communities involved in the project will also be awarded special group discounts and we will use their networks to advertise also.

BATS also have an extensive marketing strategy and regular clientele that they advertise to using booklets of WHAT”S ON, email, and newsletters.

We have regular marketing meetings and have developed a Marketing Strategy over the next five months leading up to the event.

Audition Process with some of the potential participants.
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Katrina Baylis

Katrina is of Palestinian descent and has lived in England, Australia and Aotearoa-New Zealand. Her parents were forced to flee Palestine in 1948, their house and land being occupied by Israeli settlers. She still has family in Jerusalem and the occupied territories. 

Katrina has an eclectic career in theatre, events coordination and as an advocate and educator for peace, justice and reconciliation. She completed a Bachelor of Arts specialising in International Politics from La Trobe University, and a Multi Cultural Arts Professional Development Degree from The Royal Melbourne Institute of Technology.
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Katrina has worked in theatre with all ages of children from 2 – 102 years old. She has organised the Summer City children’s programme for the Wellington City Council, being well known in Wellington as Fairy Trina, under which she performs for children’s parties and events. 

Katrina is the former presenter of Britain’s ‘Sportswoman’, star of Australia’s ‘Secret Life of Us’ and ‘Neighbours’, and has finished shooting Gibson Group’s “My Story” this year and starred in TVNZ’s ‘Karaoke High’ last year. In 2005, she starred in Gibson Group’s ‘The Insiders Guide to Love’. Katrina has also appeared in a raft of professional and independent theatre shows.  She produced ‘Death in Gaza at Bats this year as well as performing at “La Mama”, “Playhouse” and “Gasworks” theatre’s in Melbourne.

She has been active in community building amongst diverse ethnic communities in Melbourne and Wellington. She is the assistant director and youth outreach coordinator of the Peace Foundation in Wellington, a member of the Wellington Peace City Committee and founder of the Palestine Peace and Solidarity Group, which aims to achieve justice, peace and reconciliation in the Middle East and between Middle Eastern peoples (Palestinian, Arab, Israeli, Jewish, Muslim, Christian and others) in Wellington. 
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